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Bend Chair

W565 x D565 x H670 mm \ W650 x D675 X H640 mm
Walnut, Leather



Round Chair

W530 x D565 X H670 mm
Walnut, Leather

Cho Byungju



Cho Byungju

T Chair

W480 x D535 x H720 mm | W490 x D590 x H950 mm
Oak, Plywood | Walnut, Plywood
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Cho Byungju

T Chair_J

W490 x D545 X H720 mm
Beech, Plywood
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Cho Byungju

Studio Chair

W426 x D530 x H750 mm
Walnut, Leather
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Cho Byungju

Round Table

@1000 x H750 mm | W2000 x D900 x H750 mm
Oak | Walnut
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Cho Byungju

Oblique Table

W3000 x D1000 x H750 mm
Carbonized Ash
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Lee Jaeha

Loom Lounge Chair

W640 x D720 x H760 mm
Oak, Leather | Black Colored Ash, Leather
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Lee Jaeha

Bone Lounge Chair

W725x D670 x H675 mm
Walnut, Steel
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Lee Jaeha

Column Chair

W500 x D550 X H700 mm
Oak | Walnut | Black Colored Ash
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Lee Jaeha

JEJU Sofa

W1060 x D680 X H700 mm \ W1945 x D680 x H700 mm
Walnut, Leather

27



Lee Jaeha
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Lee Jaeha

Release Table

W2400 x D900 X H750 mm
Oak
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Lee Jaeha

Release Bench

W1800 x D400 x H450 mm
Oak
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Hwang Hyungshin

Slopes Lounge Chair

W870 x D772 x H650 mm
Red Oak
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Hwang Hyungshin

Mass Sofa

W810 x D860 x H650 mm
Leather

37



Product Overview



T Chair

Bend Chair

T Bar Chair

D480 x W535 x H720 mm

Oak
Walnut

‘ Black Colored
Ash

Bend Lounge Chair

W565 X D565 x H670 mm

Walnut

‘ Black Leather

T Chair_J

D490 x W590 X H950 mm

Oak
Walnut

‘ Black Colored
Ash

Column Chair

W650 X D675 x H640 mm

Walnut

‘ Black Leather

Studio Chair

W490 X D545 x H720 mm

Beech

Bone Lounge Chair

W500 x D550 x H700 mm

Oak
Walnut

‘ Black Colored
Ash

Round Chair

W426 x D530 X H750 mm

Walnut

‘ Black Colored
Ash

’ Black Leather

Loom Lounge Chair

W725x D670 X H675 mm

Walnut

& Steel
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W530 x D565 x H670 mm

Oak
Walnut

‘ Black Colored
Ash

. Black Leather

W640 x D720 X H760 mm

Oak

‘ Black Colored
Ash

. Brown Leather
. Black Leather
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Slopes Lounge Chair

Round Table_Long

W2000 x D900 X H750 mm

Oak
Walnut

‘ Black Colored
Ash

Oblique Table
W3000 x D1000 x H750 mm Carbonized Ash
Release Table
W2400 x D900 x H750 mm Oak
Walnut

Release Bench

‘ Black Colored
Ash

W870 x D772 X H650 mm 0ak
Mass 1

W810 X D860 X H650 mm @ GreyLeather
JEJU Sofa 1P

W1060 x D680 x H700 mm Walnut @ 5lack Leather
JEJU Sofa 3P

W1945 x D680 x H700 mm Walunt ‘ Black Leather
Round Table_Circle

@1000 x H750 mm 0Oak

Walnut
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‘ Black Colored
Ash

W1800 x D400 x H450 mm
W2100 x D400 x H450 mm
W2400 x D400 x H450 mm

Oak
Walnut

‘ Black Colored
Ash
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Cho Byungju focuses on the various morphological changes
that can be applied within the unique proportions of
furniture, aiming to create pieces that naturally blend into
everyday spaces. By simplifying complex structures or adding
multidimensional sculptural changes to simple forms, he
seeks to present the extended functionality and aesthetic
appeal of furniture.

O|x{3} Lee Jaeha

Jaeha Lee designs and studies multifunctional objects,
employing a variety of materials and techniques centered
around wood. His work reveals the fundamental structure of
objects and showcases the sculptural interplay of different
elements that converge to create a cohesive form.

2 etz DAl £ 7|5t
U=0] S0{M 1 520Kl

=efct

Inspired by the geometric architecture of the urban
landscapes from his childhood, and the ever-changing
cityscape marked by the constant construction and
demolition of buildings, Hwang Hyungshin crafts his own
sculptural universe. His notable Layered series exemplifies his
approach of ‘stacking'—utilizing wood and metal to mirror

the layering processes he employs in his artistry, transforming

these accumulations into distinct furniture pieces. NATANA's

furniture seeks to elevate the artistic experience in everyday
life, blending innovative design with practical application.
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www.natana.studio
natana.studio2024@gmail.com
+82 25711571

@natana.studio






